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OUT TO LUNCH 


seer eee 


(If Not Back By Five 
Out To Dinner, Alfo. 


aay-A recently difcover’d Notice, pinn'd 
on the Door of Wm. Shakefpeare E/., 
Actor--Manager of the Globe Theatre, 
Southwark, London 1598 and reprinted in 
facfimile at The Signe of the Pen & Prefse. 
——<e—__— 


CHINESE ZONIAC 


New Year is fixed by 2nd new moon after winter solstice. 
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E930 1942 1954 1966 
Independent, well liked, intel- 
ligent, prudent, cheerful, talk- 
ative. Wed Tiger or Dog. 


1981 1943 1955 L967 
Artistic, meney maker, mild 


matner, compassionate. Marry 
a Pig or Rabbit 


MONKEY 
1932 1944 1956 1968 
Ingenious, competent, creative, 


moneymaker.Seek Rat, Dragon. 


= rape aceT 
Ne eee Bo tae 
NEN reas 


93S 1945 1987 E969 
Conscientious loner. Ambitious, 
brave and idealistic. Look fer 
a Snake or Ox. 


NOG 


1934 1946 1958 1970 
Loyalty, integrity, trustworthy. 
Hard working, hate injustice. 
Marry Horse or Tiger 


PIG 


1935 1947 1959 
Easygoing, courteous, quiet. 
Studious. Likes spending a lot 


of money. Seek rabbit or sheep 
Printed by Bill Greer 
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CHINESE ZONIAC 


Add or subtract 12 or multiple for desired date 


RAT ae 
1924 1936 1948 1960 RABBIT 


Brave, great charm, easy to 1927 1939 1951 1963 
anger, reaches goal, spender. Good fortune, loving, patient, 
Wed monkey or dragon. shy. Lucky gambler. Marry a 


sheep or a pig. 


1925 1937 1949 1961 1928 1940 1952 1964 
Good fortune. calm, skillful, Leader. Honorable, passionate. 


trustworthy, quiet, patient, Fastidious, easily angered. 
bright. Seek a snake or cock. Marry a monkey or rat. 


TIGER SNARE 


1926 1938 1950 1962 1929 1941 19353 1965 
Ferocious, thoughtful, quick Financial success, attractive, 
to anger, love for family, cour- wise. Enthusiastic.Mate with 
ageous. Marry a horse or dog. cock or ox. 


NWraeen1 tae, 


On June 4, 1859, French and Sar- 
dinians under Napoleon III defeated 
the Austians at the battle of Magenta, 
a town in northern Italy near Milan. 

The reddish purple color, one of the 
first products of the aniline dye indus- 
try, had just been concocted. It soon 
became the rage of Paris, and in honor 
of the Emperor was named magenta, 
commemorating his victory. 

Dictionaries, in defining magenta, 
liken it to fuchsia, a shade named for 
a flower, which in turn gets its name 
from Leonhard Fuchs, a 16th century 
German botanist. 


=tzCcasia, 


The brilliant color is Van Son Pro- 
cess Magenta 51542, acquired from Lil 
Worley, who thought it was hideous. 
Maybe she got it while wearing shades. 
Anyway, she gave it to me. 

It didn’t grab me all that much at 
the time so I gave the bulk of it to Bill 
Greer, who is absolutely mad for it and 
uses it on letterheads, envelopes, cards, 
Treasure Gem leaves- you nameit. Now 
it looks great. 

Thanks to Lil and Bill I am print- 
ing magenta, but found how to make 
typos all by myself. 


+> 


Set in 17 pt. Extended Shade, 14 pt. Caslon 540 and 
12 pt. Caslon Italic 471, & Treadled on 7x11 Pearl. 


Jane Roberts 
Box 151 
Fitzwilliam, NH 03447 


Co market, to market, 
to buy a fat pig... 


THE COMMODITIES FUTURES EXCHANGE 
is a place CRD 


Where people buy things that they do not want; 
Sometimes with money that they do not have. 
Where people sell things that they do not own; 
Where hysteria is normal GYO® and 
Where traders ravenously pursue their 

Own best interests as they search for 
Suckers while trying not to become one! 


MORE THAN 100%?! ?!?! 


Among the joys of buying into 

a limited partnership is that 

you cannot lose more than 100 
on quand Percent of your investment! 


UNFORTUNATELY, however, 
such a restriction is seldom in place 
if you have a personal account for 
commodities futures. Instead, the 
loss potential could be substantially 
in excess of the initial investment!!! 


Robert H. Merrill *« A. P.A. 500 


Printing, the jolly pastime 


"Where are we going in New Mexico?”’ 
aed ‘To see that Fleming fellow in Santa Fe.’’ 
‘*To give him more money?” 

‘‘No—1o give him a piece of my mind.”’ 


While the Pearl languishes 1200 miles to the 
north, I have regressed to 1949, producing this 
page for Treasure Gems on a 5x8 Kelsey hand 
press once the pride (and frustration?) of a New 
Mexico Supreme Court justice. Who but inter- 
national gadabout, bon vivant, and all around 
Boy Scout Dick Fleming could have made the 
complicated lend-lease arrangement bringing 
the Kelsey arm-breaker to Venice, Florida? Nev- 
er mind that both of us may wind up in a crow- 
bar hotel if the good judge finds out where his 
ptess is. 3 

This Kelsey. is as mulish and cantankerous as 
as that first 5x8 way back then. Its generic traits 
are abetted by composition rollers so swollen 
they rub together and bind on the ink disk. 


This was printed with a single roller transport- 
ed by roller trucks fattened by a sixteenth inch 
of electrician’s tape. 

There is a bare minimum of type on the 
ptemises: roman and italic in 6 point Modern 
and 10 point Garamond, plus a small font each 
of 8 point Goudy Bold and 18 point Univers 
Bold. The Modern and Garamond are laid in 
neat little King McKay Co. cases supplied by 
Dave Churchman — California layout but Rhode 
Island in size. 

I lay no claim to being the most determined 
hobby printer. Many others have stored typecases 
under the bed, and labored under more severe 
handicaps than I. Nevertheless, any number of 
my acquaintances raise an eyebrow when told 
this is the way to have fun. 

Maybe if I keep repeating, ‘I’m having fun,” 
it will convince them—and myself. 

This is fun, this is fun, fun... 


Printed by Al 142 Fick, deep in the foul clutches 
of Balderdash Enterprises, Ltd. 


me Faire Connaitre 
~WE COMMAND THAT for the future, 


printers and publishers shall take one lad 
only as apprentice. He must be of good life 
and manners, Catholic, of French birth, 
qualified to serve the public, well read in 
Latin, and able to read Greek, of which he 
shall have a certificate from the Rector of 
the University, under penalty of 300 livres 
and the cancelling of the license of the 
offending Master Printer. 


—a French Decree of 1649 


First English Cypefounder 


JOHN DAY of London (1522-1584) was 
the first English typefounder of remarkable 
ability. He had his office in Fleet Street 
but he was not a founder to the trade : he 
made types only for the needs of his own 
printing office. About 1572 he cut a font 
of double pica italic and roman which was 


fully equal to any then in use elsewhere. 


Reference : ‘‘The Practice of Typography”’ Theo. L. De Vinne 


for the 1988 Treasure Gems by 
J. ED NEWMAN - APA 297 


PSOOOECOCSE OSE SSE SSO 


On Clutter Printing 


AFTER the neophyte hobby printer has 
mastered such basic skills as setting type 
ina stick, locking up a form and achieving 
a decent impression on his press, he begins 
to feel the urge to do some plain and fancy 
printing with neatness and dispatch. It’s 
that fancy printing that concerns me. The 
average hobby print shop has an inventory 
of border, dingbats and cuts big enough to 
stock four or five old time country news- 
paper shops. Clutter printing is a way of 
life with hobbyists and I’m as guilty as 
the next fellow when it comes to this 
department. My real love is dingbats or 
cuts depicting presses or printers and I'd 
like to show off a few of them here on my 
leaf for Treasure Gems. 


Frederick J. Liddle, Prop. 
CARPETBAGGER PRESS 
404 Erie Avenue, Tampa, FL 33606 
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...IN FURTHER EXPLANATION 


e 


WHOEVER named it Fourteenth Cen- 
tury had either a neat sense of humor, 
a messy sense of history or trouble with 
numbers. But pre-dating the invention 
of type by a century is no messier than 
was setting the sample with a horribly 
skimpy font. Words had to be used that 
would suit the available sorts. That led 
to careful advance counting of letters in 
the copy, much rewriting and some tor- 
tured English. But what’s more, the B, 
C, W,n and u boxes were empty and the 
I, P,S, Y, a,i and p boxes had only one 
or two lonesome letters left when the 
matter was set. 


AN OLD ROMAN DISINTERRED 


, 


THIS TYPE WAS IDENTIFIED FOR US 
by Jane Roberts as the Hansen foundry’s XIV® 
Century. What little we have came in an old 
case, all but buried under other types, offset 
powder, droppings V a general mix of assort- 
ed crud. Among its many oddities are its tiny, 
bashful serifs; its cap G and Q; unusual, if not 
unique, ampersand (¥); its long f and ligatures 
(th, fi, fl, ft) and those nifty superiors for mak- 
ing ordinal numbers, 1*, 2%, 3°° ¥% 4" and such 
abbreviations as, 


YY’ Hmbl? Prnt 
W.L. Dottor, 554, prop’. 
Y* WAYSIDE PRESS 


, 
TREASURE GEMS MCMLXXXVIII 


AD OGNI UCCELLO, 
SUO NIDO E BELLO 


“In my return from Westminster last night, I 
penetrated the utmost recesses of Millan’s shop; 
which if I may borrow an idea from natural 
history, is incrusted with literature and cur- 
iosities like so many stalactitical exudations. 
Through a narrowalley, between piles of books, 
I reached a cell, or adytum, whose sides were so 
completely cased with the same supellex, that the 
fire-place was literally enchassee dans la muraille. 
In this cell sat the deity of the place, at the 
head of a whist party, which was interrupted 
by my inquiries after Dillenius in sheets. The 
answer was, ‘he had none in sheets or blankets’ ; 
but only in the state of this I send, which I think 
is in a rich coverlid or counterpane; and, as it 
has an index of species referring to the plates, 
you will not have the trouble of interleaving or 
writing in it. I emerged from this shop, which 
I consider as a future Herculaneum, where we 
shall hereafter root out many scarce things now 
rotting on the floor, considerably sunk below 
the level of the new pavement.” 


This glimpse of an 18th century bookshop was 
penned by Richard Gough on March 5, 1772. 
John Millan (d. 1784) sold books at Charing 


Cross for more than fifty years. 


Printed by Carol Kent for Treasure Gems 1988 


CALLIGRAPHY 


Horace Greeley (1811-1872), politician and 
founder of the New York Tribune, had a 
notoriously illegible hand. One day as a prank 
his employees brought a chicken into the 
office, dipped its feet in ink, and set it to 
scrabbling on a piece of paper. When a 
suitable specimen had been achieved, this 
‘copy’ was gleefully taken into the back room 
and presented to a broken-down printer, who 
was kept on the payroll because he alone was 
able to make out the meaning of Greeley’s 
handwritten editorials. This compositor at 
once began setting the copy into type. He 
continued quietly for some time, until Greeley 
arrived and happened to stroll through. ‘Mr. 
Greeley’, said he, “could you please step over 
here and say what this word is?” Greeley at 
once took up the paper, scrutinized it closely 
and declared, ‘‘Unconstitutional’, my man, 
‘Unconstitutional’.”’ 
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x, Tiffany's 
s Hather 


A Classic Face 
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Ronaldson 
ee 


ABCDEFGHI 
TKLM NOPQ 


OEd styles 


A classic original American typeface. 
Ronaldson Oldstyle was no doubt the 
inspirational model for today’s popular 
phototype face named Tiffany. This 
face was introduced in Philadelphia 
in 1884 by the foundry of MacKellar, 
Smiths & Jordan. It was named after 
James Ronaldson who, together with 
fellow Scotsman Archibald Binney, 
founded the firm of Binney & Ronald- 
son - the first commercially successful 
type foundry in the United States. 
MacKS&J was a direct descendent of 
this historic foundry. This beautiful 
old roman face is proudly held by Rick 
von Holdt in the cases of the Foolproof 
Press in sizes 6, 8, 10, 12, 14 & 24 pt. 


—s De Lado Aga 323 


Handset and printed especially for the 
Amalgamated Printers’ Association 
1988 edition of Treasure Gems by 
Rick von Holdt at the Foolproof 
Press, Rural Route 1, Box 76, 
Minburn, Iowa 50167 
APA No. 546 
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J wy i ortant Words 


The siv most important words: 
OD ose do vadbe a mattake, 

The five wmrost Reapers one WIOVOS: 
“Vow DD wm good job 

The four most es ictal WOVDS: 
ce What is your opinion? 

The three most ds (aici WIOVOS: 
“06 jul lea 

T ¢ two Most wide icaietid WINDS: 
ae 

T ¢€ one most Pape WIONO: 
oa W..” 


The least teaperrent word: ¢ ee* 


COU UUUAUNY 


RUNNIN} 


iL 


CRU 


oP. 
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TO ERR ([S HUMAN 
But to forgive a Printer 
ee That’s unthinkable! 


When a Plumber makes a mistake, 
He charges twice for it. 
When a Lawyer makes a mistake. 
He has a chance fo try the case again. 
When a Doctor makes a mistake, 
He buries it. 
When a Judge makes a mistake. 
[t becomes the law of the land. 
When a Preacher makes a mistake, 
Nobody knows the difference. 
But when a Printer makes a mistake . . 


_. ££ © Supply your own words. 
Author Unkown 


STAN COUSINS: A. P.A. No 431 
TREASURE GEMS - 1988 
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Crews CITI IIL. ICIS LILLY, LILI NGI. SII. 
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The xP-B-Cx of GINTOGRAPHY 


Cut the paper stock to the finished size (this TREASURE 

GEMS piece is 44 x6). Find a line-cut or halftone that is 
worthy of coloring and lock it in the chase. Register it in the 
exact position required (you should not have to change the 
gage pins again). Ink the press (BLACK pref.) and pull at least 
one proof for each color to be used plus a few extra. Also print 
one or two copies on thick cardboard or gasket material. 


UILD UP THE COLOR PLATES. 
R Cut the sections out of the cardboard that correspond to 
each color plate. Paste these cut-outs on their respective 
sheets with rubber cement. When all the plates have been pre- 
pared decide the color printing sequence (in this piece I print- 
ed buff, then green, then washed up, then pink, blue, brown & 
black). Now tape down your first plate on the tympan paper. 


Plt cxt tie vn PREPARATION. 


OVER A [TYPE-HIGH]BLOCK witH SANDPAPER, 
The smaller the grit, the darker the tint. Now replace 
the cut in the chase with the sandpaper printing block. 

Cut a frisket out of paper and tape it tothe gripper bars. Cut 
out the areas around the cardboard overlays on the plate. This 
will serve to release the page from the inked block as wellas 
keeping high spots on the edge of the sandpaper from touch- 
ing the clean areas of the page. Make sure, on the first im- 
pression,that the tint-block clears the gage pins. After the first 
color run is complete, remove the plate from tympan and re- 
peat for the other colors. For the last run replace the tint-block 
with the linecut and remove the frisket. 


D.F. GREER 
183 LIMEKILN ROAD 
RIOGEFIELD, CT 06877 


Type - 18, 24 & 36eArt Gothic & 6 eae Ronaldson Oldstyle. 2-11-88 
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THE LEPRECHAUN 


F YOU SHOULD be walking along a wooded 

path some moonlit night in Spring, about the 
time of St. Patrick’s Day, and you hear the faint 
tap-tapping of a tiny hammer, you might be lucky 
enough to catch a glimpse of an Irish leprechaun, 
the elfin shoemaker, whose roguish tricks are the 
delight of Irish story telling. 


According to legend, the leprechaun has a pot 
of gold hidden somewhere, and he must give up 
his treasure to the one who catches him. You'll 
have to step lively and think quickly to capture 
a leprechaun’s gold though, because this sly little 
fellow will fool you into looking away for an in- 
stant while he escapes into the forest. 


A story is told of a man who compelled a lep- 
rechaun to take him to the very bush where the 
gold was buried. The man tied a red handkerchief 
to the bush in order to recognize the spot again 
and ran home for a spade. He was gone only (3) 
three minutes, but when he returned to dig, there 
was a red handkerchief on every bush in the field. 


TREASURE GEMS 1088 


a private printery 


The Shamrock Press 8 Jack Murphy, Prop. 


APA $882 


Appeals on milk cartons for help 
in finding missing persons are re- 
minders of an important medium 
in the history of communication, 


the printed... 


NOTICE TO 
THE PUBLIC 


at 


Public Notices were used for proclamations 
by monarchs. Governments used them to 
inform of new regulations. Notices giving 
descriptions of criminals on the loose still 
appear in our post offices. Announcements 
of many kinds were made by Public Notice. 


oes 
wow 


if your Printer’s Apprentice has made Bp» 
off to parts unknown, you may want f{ 
to issue a Notice as on the other side. 


REWARD 
<)> -— 


One Penney’s Reward for the Return of my 
runaway Appreniice. When last seen he was 
on the Great Highway, headed North. He 
wears brown leather breeches, a torn blue 
Woolen Jacket, and black boots. Of medium 
Stoute Build, he has a sullen ill-favoured 
Visage with a caste in one Lye. He has not 
done a daye’s work in His entire Life, nor 
is he likely to do so. Any Person harbouring 
him is liable to the Law. 


[ Quoted from an oldtime Public Notice} 


Carl & Evelyn Masson 
75 Lincoln St., Dedham, Mass. 02026 


Lantern Press A. P.A. No. 510 


ACK IN THE old days, when letterpress 
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designed to help the printer. Some of these 


was king, there were many devices 


things are mysteries today, even to old ex- 
perienced printers. A good example of one 
is shown by this illustration, which was 


printed from an old copper-plated electro- 


type (mounted on a beautiful solid block of 
wood). It shows a Press Point and the spe- 
cial tool used to drive it. The earliest adver- 
tisement for them that I could find was in 
the 1898 American Type Founders catalog. 
They were also shown in the ATF catalogs 
of 1901, 1906, 1912, and 1923, but not in 
the machinery catalog of 1946. The catalog 


description read as follows: “For inserting in 
wood furniture when sheets are printed for 
folding machine. Points are screwed into 
wood with wrench as far as cross pin will 
allow, when they will be found to be correct 
height.” They were needed because many 
early folding machines used two pins at the 
fold line to center the sheet for folding. The 
Press Points punched holes in the sheet in 
register with the printing. Then the sheet was 
placed over the pins, one at a time, and the 
folder knife was operated to feed the sheet 
into the power driven rolls. es es eo e& 


Hand set in Deepdene, and printed on an 8 
x 12 C& P Old Series by Phil Cade at 


we The Juniper Press x 24 Ginn Road es 
ex Winchester es Massachusetts 01890 ex 
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An erudite editor had cause to admonish his son 
because of the lad’s lassitude in school. “You must 
study assiduously and become a gfeat scholar,” said 
the fond father, “otherwise, you can never be an emi- 
nent editor. What would you do, for example, if your 
= publication came out full of mistakes?” 

“Father,” the lad replied, “I’d blame the printer.” 
And the father wept with ecstasy, because he knew 


he had a worthy successor for the editorial chair. 


—From the sixties, source unknown. 


Heading handset in 18 Artcraft 
Bold, text set in 10 Times Roman 
by Linotype = 
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cer" Printed on an 1878 C & M foot-treadle press (oe 
Ub in @ 


} w Bob Long- THE PRIMITIVE PRESE 
z \/ 445 Glen Court, Cutchogue, NY 11935 


APA 506 AAPA 


“A good newspaper and Bible 
in every house, a good schoolhouse in 
every district, and a church in every 
neighborhood, all appreciated as they 
deserve, are the chief support of 
virtue, morality, civil liberty, aad 


° ° aI 
religion. 


Published for the 1988 Edition of Treasure Gems, the 
Annual Cooperative Publication of The Amalgamated 
Printers’ Association. Hand set and printed on an 1897 
Improved: Model 7x11 Pearl motorized treadle press at 
The Claricent Press of Clarence [APA 498) and Millicent 
Prowell at 8201 Tami Way, Orlando, Florida 32822. 


Corrective Lenses, Please! 


No aging hobby printer in his /her right mind delsberately 
collects six-point type (or prints miniature books), but those 
of us who collec series that start up from nonpareil find 
after only a short while that we actually possess twenty cases 
of instant eye Strain, to wit: 
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Alternate Gothic no. 3 
Bodoni no. 22 
Bookman Oldstyle 
Caslon Bold 
Casion Oldstyle no. 471 with SMALL Cars 
Caslon Oldstyle Italic no. 277 
COPPERPLATE GOTHIC NO, 21 
COPPERPLATE GOTHIC NO, 22 
COPPERPLATE GOTHIC NO. 23 
COPPERPLATE GOTHIC NO. 24 
Franklin Gethic 
Garamond 
Garamond Bold 
Garamond Bold Italic 
Garamond Italic 
Goudy Bold 
Goudy Italic ; 
Goudy Oldstyle 
Scotch Roman 
Ultra Bodoni Italie 


ODS F206 G0 00 RIDA 


Eh) ei) 


Does such mindless accumulation constitute sociopathic 
aggression or a masochistic urge? Cus malo? 


Of course, the other end of the spectrum pokes its nose under the tent, too: 
. 


Beep Ou 


Ten-line Tuscan Egyptian wood 


CLIFF LEONARD 
who goes to such extremes 


Contributed to Treasure Gems by 


WILDFLOWERS . 


‘‘Wildflowers’”’ is a romantic term used for any herba- 
ceous plant found undisturbed in the wild. Character- 
istically, these plants may be annuals or perennials, and 
live in diverse habitats. Many have colorful blooms that 
enhance our countryside and are suitable for cultivation 
in the garden. 

Flowering shrubs, trees and non-blooming plants 
(ferns and mosses) are not considered wildflowers, but 
all are part of our native heritage. 

“ER 2 a — 
FROGS, TURTLES, BIRDS, SQUIRRELS, SNAILS 
and RABBITS 

These animals actually contribute more to the bal- 
ance of nature than man does. As predators or prey, 
seed dispersers, plant pruners and fertilizers, or scav- 
engers helping to recycle basic elements, they each act 
as important links in the food chains that make up the 
complex web of life. 

By caring for the woods, bogs, wetlands and imead- 
ows which are home to these creatures, we can do our 
part to ensure the diversity of life that is vital to a 
healthy environment. 

OS 


The Will C. Curtis 
GARDEN IN THE WOODS 


Headquarters and Botanical Garden of the 


SOCIETY, INC. 
Hemenway Road, Framingham, MA 01701 
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NEW ENGLAND WILD FLOWER 
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Side 1: 3 cards I printed for The 
Garden, while a volunteer there. 


Harold Bacon A.P.A. 446 
Old County Road Press 
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te other side is an example of what 
“you can do with some simple art, a 
single cut and « a elie imagination. 


8949 Turton Drive — 
Philadelphia, Pa. 19115 


GUARANTEED RELIEF IN SIGHT! 
SILENCE the DIN of HAWKERS , 
of TECHNOLOGICAL PROGRESS 
Let’s Short-Circuit All Computers & 


~TAREABIGSTEP BACK 


~ Rota Now to the Uncomplicated Days of 
LETTERPRESS! 
Shops Full of Fascinating Paraphernalia: 
Joyous Cluttered Inefficiency! 
— The Elysian Fields of Printing 
IT SURE WAS A LOT MORE FUN! 


An imitation of a poster by Rich Hopkins 226 from 1980 


Quickie Quip 


They are not only filthy, they are not very good. _ 
DON AMECHE 


BHonesis 7 


Adam was created first... to give him a chance 
to say something. JOHN P. ADAMS, columnist 


Life is a shipwreck, but we must not forget to sing in 
the lifeboats. VOLTAIRE 


Everything I have is paid for... except my wife— 
she is priceless. A.S. EMMI 


Types in order of appearance on this side: Palette, Mezzotint Condensed, 

Codex, Wilhelm-Klingspor-Schrift, Hiero Rhode w/Italic small caps, 

Ornamented, Delphin I, Fresco, Trajanus w/Palatino small caps, 

Californian. Guy Botterill, Typoholic. an 
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Time & Space, Again 


Plus alittle ignorance 


Last April, before Andy added to our family, 
I got fired up about amateur radio again. The 
Dayton Hamvention was just over, and I was 
in hock to Tom Ebbert for the price of a little 
radio kit I’d bought off the British QRP Club. 
I spent the rest of the year trying to squeeze 
my ‘‘improvements’’ into what was originally 
a simple yet efficient circuit. Except for the 16- 
page birth announcement for Anders’ arrival, 
I accomplished very little in the printery. 

By the middle of February, however, it’d 


become obvious that my engineering attempts 


had again factor of less than unity. Confronted 
then with two alternatives, I chose both. 

The radio project went on the shelf in the 
hope of finding a kit at the Hamvention to do 
the job. Then I started cleaning up the printery 
from last Summer’s activity. 

Then I printed this page for Treasure Gems. 
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The clean - up mentioned earlier was as 
much the result of undistributed birth 
announcement galleys as the necessity 
of sorting and fonting of the many full 
galleys of type, strip material, mags and 
mats which preceded the movement of 
Bob Cooper’s F'4 Intertype machine into 
my garage. 
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Printed for the 1988 edition of the 
APA collective by Nils R. B. Young 
at the Five Drawer Press, 126 West 
Main Street, ‘Medway, Ohio 45341. 
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Here we are again. Almost a 


century ago we were laid to 
rest, ink encrusted and tired. 
Murray A. Cohen, APA 491 
has cleaned us and we once 
more feel the THRILL of ink. 


SAMUEL JOHNSON : A Critique 


I found your essay to be 
good and original. However, 
the part that was original was 
not good and the part that 


was good was not original! 
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Joint Journals 
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7 What's Tour Pleasure? 


The word hobby is not one of my favorites. } 


== prefer to talk about and engage in special inter-_ 


ests. Two of my earliest, reading and using tools 
to create things are still with me. | 


Sailing and the sea were an early interest to 
a land-locked Iowa farm boy. I sailed my coaster 
wagon down the farm lane with a blanket sail. 
My eyes too myoptic for the navy, I was past 40 


before small sailboats took up my spare time- | 


Flying Jr., Sunfish, Sabot and Snipe were the one 
design craft that I sailed until all my crew left _ 


home. I’ll rent a boat for Marion some fine day. 


My family loved photos. I took up that inter- 
est in 1935 and am still very involved, making 
color slides and prints, B&W and have a 16x20 
process camera that I designed and built. Year- 
book and personal pictures in high school and 


_ college, photography in the Air Force and thirty 
years of retail selling of photo goods happened 


along the way. Photography is useful everywhere. 


Printing is a late interest, starting in 1974. I 
do job work, print and bind books and minia- 
ture books, make paper and print ephemera. | 
have more type than I can use; don’t collect, just 
buy faces I’d like to use at some future time. 

Repairing and rebuilding good presses is fun. 
I’m not interested in toys or poor designs. 

Videos are a recent interest. Subjects such as 
hand papermaking and miniature book binding 
have been done. The fast disappearing skills of 
hand typesetting and printing on handfed presses 
are next to be made. Maybe one on pied type? 

Sadly, it is a cold hard fact that most color 
photographic prints will not last more than 25 
years and some even less. Cibachrome prints from 
slides will last over 100 years. An exhibit of 100- 
150 of these prints, made by me, will be shown 
several years from now, from 1942-1992 slides. 
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Duane (. Scott SPA 436 


8501 Lamar Avenue, Overland Park, KS 66207 913 381-7942 


aE AM - Twenty quires of paper, each 
of which usually contains twenty-four sheets: 
but, by special agreement, paper intended for 
newspapers is sometimes made up in quires of 
of twenty-five sheets each, in which case the 
ream contains five hundred sheets; and in 
England a perfect ream, for printing purposes, 
consists of twenty-one quires and a half, or five 
hundred and sixteen sheets, wastage being thus 


provided for. 
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BINNY &5 RONALDSON, 
Type Founders at Philadelphia 
; : 


On the corner of Cedar Street, atwixt 9th 
and 10th Streets, a Sign was hung ona frame 
house in the city of Philadelphia proclaims 
ing thenewly formed company of Binny and 
Ronaldson. This was in1794. 


_ Binney had the skill and Ronaldson had 
enough money. They bought the equipment 
of the defunct foundry of Christopher Sauer 
and in1796 Adam Mappa’s foundry in New 
York was absorbed. Mappa cast Dutch and 
German type but was not successful. 


By 1800 it was necessary to enlarge their 
offices. On the same site another building 
was erected for $2500 plus a yearly ground 
rental of $72. Bookkeeping entries indicate 
either one or both men lived in the building. 
Binney’s tools were valued at 5888.88 and 
itispresumed Ronaldson put up alike sum 
to start the firm going. 


The early books of the company are int- 
eresting. Entries from dune 1798 to August 
1799 show $2011,57 was paid out in wages. 
Names of noted era citizens appear on their 
ledger pages. William Cobbett, the English 


radical, appears as owing 512.08. Cobbett 
paid up $12.06% cents—at the time a cent 
was not the smallest of our coins—and it 
appears he felt the account to be settled. 
This cavalier disregard of the 134 cents was 
not shared by Binney and Ronaldson since 
they were true Edinburgh Scotsmen. [or 
several years the unpaid balance of one and 
three-quarters cents was duly carried for- 
ward to profit and loss. Whether Cobbett 
ever paid up, research failed to discover. 
However. judging from other entries in the 
books, itis safe to assume he receiveda bill 
for the balance due. : 


Set, complete with typos, in 8 point Sketch (or Racine) by BB&S, 
and opened 2 points to accommodate the overhanging characters by 
Herb Harnish, Fort Wayne, Indiana 


Che Camden Pilgrim 


(Chen last I was in London, I had the 
good fortune of finding this very old 
“Pilgrim” woodcut. It was purchased 
at a flea market located in an old street 
tram horse stable, over by the Camden 
Locks. The price was right; two pounds. 
This woodcut probably dates to the 
1gth century. Note that the artist’s 
name is reversed. 


The problem of printing woodcuts and type on the 
same page is that they both need different impres- 
sions. The woodcut usually has fine lines that take 
a heavier impression than the type. 

The normal printing procedure is to make up the 
entire page first, with the woodcut and type all in 
place, and then remove the cut before printing the 
page. Naturally, you must fill in the space occupied 
by the cut with slugs of appropriate thickness. 

After you make the first press run, you then make 
up a new form, leaving out the type, and spacing the 
cut so it will print in the blank space left for it on the 
first run through the press. Sometimes it works! 

When I got ready to print this one-pager I made up 
a two-page form that included the front and back of 
the same page. The back page was set the same way 
in the chase in relation to the front page. Printing 
work-and-turn I came out with both sides of the page 
finished in two press runs, Then I printed the cut in 
a different color on a third press run, cut the sheet 
in half—and the job was completed. 


Done for the 1988 edition of Treasure Gems by the 
Prop. of The Flying Coffin Press, Dick Fleming, who 
sets type by hand and on the Linotype machine at 
2417 Camino Agua Azul, Santa Fe, NM 87505. 
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SUP WRECK! 


From the earliest days of exploration, our 
beautiful rugged California coast has claimed 
scores of vessels and hundreds of lives. The 
long coastline has few safe harbors and is 
subject to swift currents, dense fogs and vi- 
olent storms. Poor souls who are swept into 
the cold sea have limited survival opportu- 
nities. Prior to technical developments that 
were initiated during WW 2, navigation was 
usually less than an exact science. Mariners 
often spun yarns about pilots who plotted 
their course from barn door to barking dog! 


At dawn on Friday, Feb. 22, 1901, in a sudden dense 
fog, the great Pacific Mail steamship City of Rio de Ja- 
neiro inbound from China struck a rocky ledge at the 
entrance to the Golden Gate. Within 10 minutes, the 
ship slipped into 30 fathoms of water carrying over 128 
people with her. Those lost included Captain Ward 
and First Engineer Robert Maccoun, my uncle. Altho 
the wreck occured long before my birth, his interesting 
story was often retold by my father. 


Recently, a private concern applied for salvage rights 
to the ship in hope of recovering millions of dollars’ 
in silver bars that are thought to have been smuggled 


aboard in Honolulu. Thus, the old Rio has joined the 
controversy between those who feel that shipwrecks 
should be preserved for public benefit and commercial 
treasure hunters who feel they have a right to whatev- 
er they find. Currently, there is a bill before Congress 
that would assert federal ownership over all significant 
shipwrecks. Old wrecks are akin to a library of great 
books. Artifacts are often destroyed or end up on a 
salvor’s mantel instead of on public display. 


This leaf was handset with Onyx and Goudy Old Style 
types in March 1988 for the APA cooperative annual, 
Treasure Gems. It is dedicated all of APA’s Old Salts! 
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The Liberty Tree Press 
W. E. Maccoun, Jr., APA 395, Vallejo, California 
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Prof. Cussid Fahtbotham 


holder of the J.T. Pritcher Memorial Chair 
in Parasitic Parapsychology and Emeritus — 
Professor of Extraterrestrial Linguistics at 
The Swagger Institute for Communicable 
Superstitions & Tear Duck Studies with 
Dobbs University Faculty in Dallas, Texas 
and inventor of the Co-Linear Ambience 
Detector for Lovely Young Boys 
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The foregoing atrocity is the result of a 
Joint Effort 
of Tom Ebbert & Nils Young at 
The Press with Too Many Names 
to mention here, in such suspicious company 
for Treasure Gems 88 
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THE VIEW FROM AN IVORY TOWER 


Some people with a literary bent, and printing 
equipment, think they are missing fame and for- 
tune if they do not sell their publications. There 
is evidence, pretty strong evidence, giving cre- 
dence to this belief. Anais Nin self-published one 
of her early books, with help from a neophyte 
friend. I read a hilarious account of them oiling 
the ink rollers on her press! Many classics’ first 
editions came from a private press. Leonard 
Woolf was largely responsible for his wifes’ fame. 
His Hogarth Press published T.S. Eliot, Kather- 
ine Mansfield, and trenslated Maxim Gorky. I 
think it was the portion cf Woolfs’ autobiogra- 
phy entitled Downhill All The Way, in which he de- 
scribed the birth of his press. Out walking, he 
and Virginia saw printing presses displayed in a 
shop window and “‘fell in love.” They bought a 
small press, installed it in their dining room and 
commenced to teach themselves to set type, be- 
ing careful not to mix ink in the soup! Did you 
know Carl Sandburg set his pcems in type and 
handbound some of the first edition? We mustn't 
forget a favorite guru: William Morris and Kelm- 
scott Press! 


There isn’t space, here, to mention all the au- 
thor-printers who gained fame, and sometimes 
fortune, publishing in their ivory towers (private 
printeries). Who am I to try to discourage pres- 
ent and future aspirants? 


Betty Nash Humfleet, Printery Farm, 153 Benson 
Rd., Port Angeles, WA 98362 USA APA 559 
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The Big Event 


ToinG to the Wayzgoose is the high point 
WJ of the apa year, without a doubt. Back 
FE} in 1969 we attended our first, at Mor- 
gantown, West Virginia. Actually, it was held 
in a lodge at Cheat Lake, a beautiful location 
and an opportunity to meet many new printing 
enthusiasts for the first time. 

Over the intervening years we have been to 
four other memorable gatherings : at Hudson, 
Ohio: Ann Arbor, Michigan; Hershey, Pennsyl- 
vania: La Crosse, Wisconsin. Each has left us 
with different pleasant memories, as well as an 
opportunity to visit places we might not see 
otherwise. 


We are looking forward to the Wayzgoose in 
Indianapolis this year, as we missed the last 
three annual events. Many times we have been 
through Indy en our way to someplace else, so 
this time we hope to see some of the sights. 
Not the least of these should be Dave Church- 
man’s famous (at least to printers!) emporium. 

There are some APA members who have re- 
corded more attendance at these affairs (and 
it would be interesting to see who has been at 
the most!), but from the experiences we have 
had, we urge you to go to the Wayzgoose. 


Hand-set in 12 Californian by Apa 391, 
William F. Haywood, 2344 Parkway Boulevard, 
Alliance, Ohio 44601. Printed on an 8x12 
Old Style C&P press, April 1988. 
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How to get your 
LLLES 


With due apology to the 
NYTOL people it seems 
appropriate to share my 
printer's secret with the 
rest of the world. 

Iam a businessman, not 
a printer, so I have more 


trouble going to sleep 
than most. 

No pills for me! 

I just lie in bed and set 
type in my imagination. 

Slowly and deliberate- 
ly, with all the punctuat- 
ion. It really works. I've 
set The Lord’s prayer a 
million times; never be- 
yond “Thy will be done.” 
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Handzet in Americana by: 
Robert L. Orbach A.P.A. 515 
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Anticipating the Southern summer, 
we give any swelterer the good 
Canon’s recipe for relief. 


Set up, in Artscript, and printed by 
Jan Robertson at the Slow Loris Press, 
on Primrose Day, in Fairhope, Alabama. 
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GREEN MOUNTAIN 
Book Reviewer 


Pwo excellent books have recently come off the 
Dover presses which need to be recognized by those 
of us in printing. 

Borders, Frames and Decorative Motifs from 
the 1862 Derriey Typographic Catalog ($6.95) isa 
softcover book, 914x12, with 113 pages of reprints 
from the typographic catalog issued by the Parisian 
foundry of Charles Derriey. Contained in Dover’s off- 
set reproduction edition are pages of elegant dingbats, 
headpieces, tailpieces, rules, flourishes, corner ele- 
ments, and borders. Each page has a different border 
enclosing the various decorative material offered by 
Derriey. 

At the end of the book are sample jobs illustrat- 
ing the lush use of Derriey’s various designs. Several 
pages also show a selection of type faces once offered 
for sale. (Oh, if only they were for sale today !) 

The Enschede Catalog of Typographic Bor- 
ders and Ornaments ($8.95), 9x12, softcover, shows 
182 pages of borders, rules, calligraphic ornaments, 
head and tailpieces. 

The typefounding and printing company of Joh. 
Enschede and Son in Haarlem, Netherlands, was es- 
tablished in 1703. The company gathered and pre- 
served dies and matrices dating back to the 15th 
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century. In the late 19th century the company issued 
a catalog in three parts—standard type faces, fancy 
type faces, (1889) and type ornaments (1891). Dover 
has published this third part. As with Derriey, each 
page has the various borders, ornaments, etc. enclosed 
with different compound borders. Several pages also 
have sample jobs using as many of the company’s 
type ornaments and borders as the nineteenth cen- 
tury mind could possibly imagine. Some of the exam- 
ples will amaze the eye when you study the amount 
of work that went into setting the type forms. Two 
pages give the impression the designs were attempts 
at reproducing the knotted look of an oriental rug. 
One cannot help but be impressed with the deli- 
cacy of so many of the borders in both of these books. 


Maintaining a clean, fine printed line is always a chal- 
lenge and congratulations should go to those who 
can render it so well. 

Although they are reproductions of the original 
editions, the Dover books offer us a chance to possess 
and study two old type specimen books of outstand- 
ing interest and beauty at an affordable price. 


These and other related books can be ordered 
from Dover Publications, Inc., 31 East 2nd St., 
Mineola, New York, 11501 


Printed on a 1910 8x12 C & P Press by Robert A. Metzler, APA # 571 
Green Mountain Letterpress, Box 68, Union Village Rd., 
E. Thetford, Vermont 05043 
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Time by the minute slips away 
First the hour and then the day 


Small the daily loss appears 


Yet it soon amounts to years 


Inscription ‘n stone over the door of main 


reading room of Central Library. Author 


unknown. 


Richard M. Small 

Smallmark Press 

7990 Bluff Road 
Indianapolis, Indiana 46217 


Rospert Burns 


TO A LOUSE, 
On seeing one on a lady's bonnet at Church. 


Ha! whare ye gaun, ye crowlin ferlie! 

Your impudence protects you sairly: 

I canna say but ye strunt rarely, owre gauze and lace; 
Tho’ faith, I fear ye dine but sparely on sic a place. 


Ye ugly, creepin, blastit wonner, 

Detested, shunn’d by saunt an’ sinner, 

How dare ye set your fit upon her, sae fine a lady! 

Gae somewhere else, and seek your dinner on some poor body. 


Swith, in some beggar’s haffet squattle; 

There ye may creep, and sprawl, and sprattle 

Wi’ ither kindred, jumping cattle, in shoals and nations; 
Whare horn nor bane ne’er dare unsettle your plantations. 


Now haud ye there, ye’re out o’sight, 

Below the fatt’rels, snug an’ tight; 

Na, faith ye yet! ye’ll no be right till ye’ve got on it, 
The vera tapmost tow’ring height o’ Miss’s bonnet. 


Fit - Foot 

Haffet - Temple 
Squattle - Sprawl 
Horn - A comb 

Bane - Bone 

Fatt’rels - Ribbon ends 


My sooth! right bauld ye set your nose out, 

As plump and gray as onie grozet; 

O for some rank, mercurial rozet, or fell, red smeddum, 

I'd gie you sic a hearty doze o’t, wad dress your droddum! 


I wad na been surpris'd to spy 

You on an auld wife’s flainen toy; 

Or aiblins some bit duddie boy, on’s wyliecoat ; 
But Miss’s fine Lunardi! fie, how daur ye do’t? 


O, Jenny, dinna toss your head, 

An’ set your beauties a’ abread ! 

Yo little ken what cursed speed the blastie’s makin! 
Thae winks and finger-ends, I dread, are notice takin! 


O wad some Pow’r the giftie gie us 
To see oursels as others see us! 
It wad frae monie a blunder free us and foolish notion: 
What airs in dress an’ gait wad lea’e us, 
And ev’n Devotion! 


Grozet - Gooseberry 

Rozet - Rosin 

Fell - Biting, nippy 

Smeddum - Dust 

Droddum - The breech 
Flainen toy - Flannel headdress 
Duddie - Ragged 

Wryliecoat - Flannel vest 


Printed for fun at The Twombly Press by Ben Bullwinkle 
For Treasure Gems 1988 


: here are occasions 
7 when 
a preposition is a good word 
to end a sentence 
: with: 
Franklin Gothic 
is the only face 
- LT like Coronet better 
than. 


‘ 
Wis RRORS IN ENGLISH should be used 
deliberately, tongue-in-cheek, 

if atall. Ever stop to think that we who 
know English are able to read some of 
the world’s greatest literature in the ori- 
ginal? English is the richest langusge in 
the world, the most expressive, the most 
subtle. Anything that can be put into words. 
can be said most clearly in English. 

We who set the language labor- 
iously by hand should ponder this. We 
perforce must take time over what we say. 
We can listen to what we compose, con- = 
sider the best way to say it: the most 
economical, the most graceful, the most 
forceful. Advertising and tv have made 
rampant the irresponsible use of language. 

We may be the last group in the world 
to write correctly and with style. 


Onward! 
~“Ge~ : 


Funny initia!s, Typo Roman and this 
Caslon gifts from John Horn. 


Polly Johnson 569 for Treasure Gens 
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CYGER 


Tho is this fellow, William Blake ? 
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BLS What does he know of our Tyger race ! 


Hie who dwells in the city crowd 

‘In foggy northern land, 

Who never crept thru steaming jungle 
To seize his meat with naked fang, 
Knows only lore of written book. 

Let him prate of the foolish lamb, 


. But speak not of our noble Tyger clan! 


Pad on Waohawk Letterpress paper with 
CHC 9:12 Monarch hand lever press using 
yoo Raman, Caslon OL Styl Grud) 
Thirty and Cael alight typefaces al 
Morningbird Ler by Robert D). Frasfeld. 
16767 Marquez Serrace 


Prcifte Palisades, CA 90272 


— You Know That- 
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5x8 PRESS 
- you are an 
original Desk 
Top Publisher 


And your 
Composing Stick 

is the first | 
Word Processor 


Sate 
== - Letterpressers led the way! 


Career Opportunities — 
“WE NEED A FEW. 
GOOD MEN! 


JESSE JAMES AD 0, 
1. JOSEPR Sn 
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The PONY X Press of 
Charles L. Bush a 
Box 115 Fairleigh Station = 
Saint Joseph, Missourl 64606 


Necessity & Invention 


I came out of the army in 1946 and be- 
gan my second year of college. There I 
er pence by one of my professors who 
said, “The old myth about necessity being 
re mother of invention 1s a crack of bull 
----,’ T was reaily shocked twice, once at 
the tearing down of a saying that had 
been drummed into me ee childhood, 
and the other shocker was that he used 
the “s” word! Cf course, having been in 
the army for four years, blasphemy and ob- 
scenity were nothing new, but that a civ- 
ilian would use it --- and in mixed com- 
pany! As I said, I was doubly shocked! 

He went on to explain that no one 
needed a locomotive before ifs invention. 
You traveled by stagecoach, horseback or 
shanks’ mare, and you got where you were 
going nicely even if painfully or uncom- 
fortably. Automobiles? Well, to quote a 
phrase from The Muszc Man, “...was the 
Model T Ford caused the trouble: made 
the people want to git. Git up and go 7, 


8,9, 10, 12, 14, 22, 23 miles to the county 
seat.” People got along fine when all they 
had to do was go to the pasture and hitch 
old Dobbin to the wagon or buggy and 
go to the village at the cross-roads. 
These changes have occurred in every 
walk of life. No one needed a microwave 
oven, an electric blanket, a dishwasher or 
an automatic clothes washer and dryer, to 
say nothing of the miracle fabrics. Tele- 
vision? What was the matter with radio and 
before that, the phonograph which was 
preceded by the piano in the parlor? 
Now this an eee was talking before 
the advent of computers and calculators— 
who needed them? Figures got added, bills 
were sent out and check books balanced. 
Printing has seen inventions that made 
necessities. The sun rose every morning 
before Gutenberg came along. We got a- 
long without the web press and linotype 
OK. Winess the 1860 Anglican Prayer 
Book and Bible | have that is hand set in 
four pt. type. Who needed Mergenthaler? 
Offset? Letterpress was doing fine, Thank 
You! Table top publishing and computer 
generated graphics? No need for them! 


Stan Kroeger Al’A 439 2334 South Milwaukee Street Denver, Coiorado 89219 


c¢ 
Me: HAVE MANY opinions, and printers 
print them as part of their business. ‘They 


are educated in the belief that when men 
differ in opinion, both sides ought to be 
heard by the public; and then when truth 
and error have fair play, the former is 
always an overmatch for the latter. Hence, 
they cheerfully serve contending writers 
that pay them well, without regarding on 
which side they are of the question in dis- 
pute. If all printers were determined not 
to print anything till they were sure it 
would not offend nobody, there would be 


very little printed.” : 9 Ge Zi 


Ben Franklin was always insistent on the freedom 
of the press and the opinion quoted appeared in 
the Pennsylvania Gazette in June 1731 when he 
wrote “An Apology for Printers.” 


BEAN CREEK PRESS 
CHARLIE HINDE APA 508 


Historic Hudson Valley 


isn’t this a charming, 
actually beautiful logo 
on class-act letterhead? 
It oughtto beadaptable 
if one lives in the area 


But what to do with 12,000 of it? 


If you go for 
Being Adept with 
Things of Beauty 
Capitalizing on 
Objets trouves 
Adding to 
The Paper Proliferation 


you'd enjoy the situation of the Rectory Base- 
ment Press after our local Rockefeller activity 
found a typo in their deluxe design-stationery. 
Peremptorily rejected, the whole lot thrown 
my way, 24 reams of beauty make W. D.Eddy 
feel like a bee drowning in honey at the 


R 8 Press Tarrytown 


y AMPERSANDS ZX 


A corruption and contraction of . . . and. A word 
used to describe the character &.—The character itself 
was formerly a ligature combining the letters of the 
Latin word Et, and, and its present shape was not 
adopted before 1750. 

(From American Encyclopaedia of Printing” 
edited by Luther Ringwalt, 1871.) 


QEerEQae lS &e 
KEG EEAQEKSTORPALRK 


ba Bk GbE SCERGKEB 
ESE REY 
6S KAQKE 

O&K EIER 

ZT BAGKQY 


ome The best stuff is on the verso... 


——— Oa ee 


Gleanings from broken fonts, hell boxes and similar 
sources. Have a few duplicates if you wanna swap... 


PENDRAGON STEAM PRINT 
Dave Churchman, APA 308 


Inning by Inning 


In the good old days of Ty Cobb and Rogers Hornsby, 
newspapers needed a quick way of making up-to-the- 
minute additions to baseball scores. The Mergenthaler 
Linotype Company, in a special supplies Catalog No. 27, 
1925, offered an ingenious method of doing this. 


“A slug is cast giving the game score as late as possible, 
using relief figure matrices and the remaining innings 
shown blank with black squares. As later reports are 
received up to press time and even during the press run 
the score can be punched on the black squares.” 


Mergenthaler offered figure matrices for setting the 
box score, white figures on black background, for the 
innings already played, and blank matrices which show 
remaining innings as black squares. Steel punches were 


furnished for punching in by hand the scores of later 
innings as they became known. A full set consisted of 
figures 1 through 0 and the letters R, A, I, N, X. 

A baseball-oriented printer could vent his rage and 
frustration, or his glee and satisfaction, as he hammered 
in the new scores. 


Question: Would the figure or letter appear on the 
face of the punch as positive or reverse? 


L& P Worley 
The Maledictions Press 
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eF of the ous of teading 


is to discover that other people 
lave ee dhe ae Phoughts 
pa =Aelings as You. 


(---but why do they say it so much better?) 


“Mian does not 
live by words alone, 
despite the fact that 


sometimes he has to eat them.” 
7 --ADLAI STEVENSON 


Printed for 1988 Treasure Gems 


at 
Stedman’s Bent Franklin Press 
4422 Dodge Avenue | 
Ft. Wayne, IN 46815 APA 414 
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Speaking of words, I frequently find myself at loss for 
just the right word. I’m indebted to AAPA’s Robert 
Weigel, for alerting me to the existence of Rodale’s 


extensive THE SYNONYM FINDER. It seems much 


more valuable to me than Roget’s and similar volumes. 


